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More Matinee Jazz is coming your way

Since 2018 the Charlotte Count
ed its evening concert -sseadems W
event at T Grill at 1951 and
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Pi ani st Bobby van Deusen, who w
back in September 2018, returns
formance at The Griliwoatgi 2951 ac
time and stride piano marvel wi
chops.

I n 20109, Bobby won first pl akkiemd nPitahreo sRlna yirn gd i Wa rsli
Oxford, Mi ssissippi. The Philadel phia native has pe
Coast DixielandMBasd,s sa msgtieoa@nbieoeast . He |l ives in Pens:

The 2202 1Matinee Jazz series opened on
wi tfhove and BosG@pae rNoovramalnicvee by gui t ar.i
and Brazilian singEhe Damn. e Rbmd sSeod leadoarglpel
treated the CCJS crowd to the joyous,
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i rdn member of a Rio de
ts of bosganmgdwg, vibace
in her native Portugu
cy, whose sound is ins

(¢
—_—.—

m
I
e
e

n —+Q
o — >
D> 0D

a
0]
i
h
f

os—~u v
Q —“+Tunwo T
-~ O
»~oa

—

h
0
n
c

®© DO+

g
I

e GRI LL Ap

K 1951

Photography by Ken Franckii

February & April concerts i dit 7 pm, e
Military Heritage Museum, . [IMarion A
(near Fi®s hwirlmeange) .
Admi ssFRBEoi sCCJS membememb®e2z5s. fo non
Tickets are available as you enter|ff at 6: 30 p
Seating #ksonmen-sa@rfrisdstbasi s.




Charlotte County Jazz Society

nue, | ots of smiles
joys in hearing live jazz is a night v
d instant chemistry that makes it sounc
That was the case on Mondabyo p pDencge nsbaexro plh3
Greg Abate returned for his sixth Charlo
since 2008. And what a magi cal night it
and an enthusiastic audience. Abate was
The band included Abate, pianist John O
drummer Clyde Conihars.edRRAb&E& @pomamsabndd O' Le a
had never worked with ~=» ~f +ha ~+har p
ers on staged.asai MConv
Greg Abate andr | a-bhdeo®dt hews had
together only a coupl
Abate is one of the few -mopdegranambte
playing that grew out of bebop in t#h ng
of alto saxophonists Phil Woods and per
with both of them over the years.
The | eader dedicated this concert t S onoc
board member Mike ParmeDbega Mawrheomsdlcedde
|l ast spring. The first set included a
composition, "Blues For Mike."
Abate & Co spent most of the night puf
ting fresh stamps on jazz and Great Am
each player's ideas and energyicemplvée m
and turns. None of them, including Abat
tune is headed when it starts, but it
ing and power ful There were always mu:
T, y. dug into Jerome Kern's "All- The TI
Johieary and Gregv@égc?a%/ Her man c¢classic "Early Autumn, " tF
Rhyt hm," Abate switched to flute for his renditions of
is" (written by | ate Modern Jazz Quartet pianist John L
The Road." The | atter was a mostabappgr @Fr5i altags sc lmo iyea.r Ak
forming principally at venues across the U.S. and in Eu
Ot her gems included Benny Cart er “fsas"tWheank eL iognh tCsh aArle elL oPy
"Steeplechase,"” which the bebop pioneer based on the ct
Abate is a master of s~o~mlaececl v drannina in
brief melodic snippets
included a quote from
spirit of he season,
Gentl emen. "
O' Leary made the most
eatures on "Afternoon
extended introducti on
Don Ray standard " Star
musi cal " Dood I1t." O . . S B . _— .
traded melodic improvisationshahe&t Pl &rédandtlel | boug Mat hews
band joined in
Late in the evening, Abate's solo introducti-omcoémdahgo
"Jingle Bells" and "Have Yohwefsedd avMevirryg Linttd et ChrBah
"What' s New?," a tune that Linda Ronstadt turned into e
Orchestra's signature tune "Take the A Train," and a mc
Time ran out before Abate could MeqitaurRamneg: maherMwmdi d r
romMwhaling City Sound), which spent seven straight week
The concert drew a crowd of about 200 to the Gulf Theat

rinted with ission from writer: rapher Ken Franckling’s Jazz Notes
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Charlotte County Jazz Society

The joy and | egacy of the Duke EIlIlingt¢
Duke EIllington's impact on jazz seems [
He wr oweopteoor took credit for writing
year span. According to one family bio,
The numbers really don't matter as muct
what the -Daw Del |l 6atto sextet celebrate
Society concert appearance on Monday, |
cy as they delved into a wide emotional
rator Billy Strayhorn, plus a few other
‘ I'n addition to his fiery play
of jazz details, shared many or Tne packKk sSTOries
favorite tunes the elmalrd Pedf Gameod., D@3 Mi I ler
year al u\BC fSatthuer day Niwghst alni wex cRd nd,
|l ent foi# hmoththi butoal ways gorgeous and invent.i
Thei-statlband was rounded out by Il ongtime Big Ap
Bruce, bassist Brandon Robertson and drummer Ton
cia Dean, better known as a drummer in some perf
The mobidfting repdrnt cai rMe |idrBdMt uTd@d® ¢ lalyhorn' s 1941
timke theowhi Trhaismoon became the Duke Ellington (
classic compositions by EIlIlington trombonist Jua
Lew Del G(aFPt‘letrodbhdd the blazinfGacawm@aert
There were many fi nefMmo e hoh d
showcased Gerson's inventive keyboarc uce'
range on the trombone. Listen cl ose, he's
through his horn
Dean was f ddtnurBedgionmi ng &
whi ch EI wrmgteorwidad Johnny y
James. Then she kicked off nree |
ton songbook medl eys. It & n thi
l i ghft 6ot it Bad (almtdhe':l'ma(Ber,l-\-ano'tGe arz Patricia
son was f déRdphiedt iocdandd MLad g y
closed it out with histisondeadaeiadmr &udkre Bd st PRui

The second set opened wi t ht hae mieodnppp yt hGoo uLgdlc kByd kLeo
featured a -vwdiagioegd poiosogd efrom Ger son. Dean retur
fDo Not hin' Till 0Ybe é&eeani Re'-— *'—--~--
clever medley featured Del

fDay DroRemertson's riveting
mel odff nom Senti mamdaBr Moed
om n My Sdlhietriedenay be no fi
the region, perhaps the | ar
Brandon RODRRSHAMN | | e Brass and the Mr
Cornet Band. Some may be better known,

The sextet closed things out fiutsh tSya
Medand the afofCameamBmanemaerrmdd cl assic
adelphia-native Vigilante's drum skills. He blends a hard-swinging groove with sub -

tle accents and tasty surprises. Tony Vigilante
The concert was the second
Military Heritage Museum's
Gorda because of the closur
County Cultural Center in e
noted thdrlltcehanmggeeusti cs here
i nodhe told the cr évvodu afe adl oyu
struck gold wi ©hhe homsl ynweampy
cation used on stage was fo
ments and a some of Bruce's
more out of habit than nece
Ger son, Dean, Del Gatt o, Robertson, Vigilante, Miller, Bruce
Reprinted with permission from writer: her Ken Franckling's Jazz Notes
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Charlotte County Jazz Society

This savvy arranger keeps things fresh
Pianist Jim Roberts is the
dl eadlkee. CCJS concert in Po
18appearance dating to Jun
Roberts moved from New Yor
years, he has brought trio
steady band. He calls it -h
) rich front Iine, which fea
Jim Roberts gan, Rex Wertz and David M
Drummer Eddie Metz Jr. and
were the band's rhythm ace
This time out, Roberts had
panded tiooran fsoeupt et , wi th
onist A.J. Roberts, joinin
three tunes
Pianist, composer arranger
l ets his music sound stale
Freshness and vitality abo
you've heard at prior appe
After Jordan, Wertz and MacKenfdnort Magdmedsin a
Jordan, Wertz, fMatKeenz¢hoir on Mh&#hi Jadnés classic
BoroRpberts tolfd fbhet cploawyg: pi ano and sit
here and Iistéonbttbeb'eegayblm
While he is blessed with a rystalline, swinging sound at thi
rangements he writes for the textures of his band
He gives each of his musicians extended solo space to take t|
At times, the saxophonists perform beautiful wunison horn 1|in
tions or team up to add complementary accents behind the sol
Monday night's program began started with Duke EI
(Cott omtnai lended wi t hFuGopuinnt' Baats ibéheg Woodsi de
burners that underscored the rhythm section's joy
this was Mathews' first CCJS appearance, he and N
together in other formats for many years. |t show
try hangidg repertoire this night also included
Dorham's "Blue Bossa," Jer ome Kern'E dw’s GrJeat A
book classic LaYestSerhddys ,n" s "TOWEYIH%IGT Etadld, »
Davis' "Freddie the Freeloader" and Herbie Hancoc
The texture changed a | ot when MacKenzie played &
each set: Jimmy Heath's "On the Trail, based on
rr( Back Home Again in) I ndi ana." The | atter is o
Ot her fine moments included Metz's spotlight feat
as, and-ttemerf exmpl oration of Rollins’ classic "Ter
Doug Mathewthe first time. She returned at the edmpfnthatse
Woodsdowhdé,ch has become the band's traditional cl os
The piece de resistance
ot her of Roberts’ conce
of the adagio from Joagq
Aranjuez,' i s Tahl ewacyosmpsot ¢
originally written for
circles for -Gihle BN dres D
fl amancnokdt ches of fSeat
Roberts with a solo pia
mel ody before shifting
extended solo by Danny
The concert drew a crowd o mor e h a .
Cul tural Center of Charl ot ObetountJﬁ Js]an ﬁ?thews Wertz, MacKenzi
Wakemlainl Theater

Reprinted with permission from writer-photographer Ken Franckling’s Jazz Notes blog.
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